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in ] 785 Member of the Academy of Inscriptions, 
and in ] 788 Maitre des Requetes. From the 
first moment he supported and adopted the princi- 
ples of the Revolution. It was he who, while 
Procureur Syndic of the Department of the Seine, 
had the Church of Sainte Genevieve transformed 
into the National Pantheon, and who wrote the 
inscription which still adorns its pediment : " Aux 
grands hommeSy la patrie reconnaissante.** While 
deputy from Paris to the Legislative Assembly, 
although devoted to royalty, he openly defended 
a constitution. He was for some time Minister of 
Justice and of the Interior, but, soon denounced 
as a Royalist, he emigrated to Savoy in 1 793 and 
did not return until 1 795. He had been chosen 
a delegate to the Council of the Five Hundred, 
but was none the less named in the list of those 
to be deported, and had to take refuge in Switzer- 
land. He returned thence in 1 800, and in 1 804 
was appointed professor of law in the College of 
France. Senator in 1809, the Bourbons on re- 
entering France in 1814 created him a peer, in 
1817a Marquis, in 1 82 1 Vice-President of the 
Chamber of Peers, Minister of State, and Member 
of the Privy Council, and finally, in 1 829, at the 
moment when his portrait was painted. Chancellor 
of France. He did not long occupy that high 
position. The Revolution of 1 830 deprived him 
of all his honors, for he refused to serve under 
Louis Philippe. Charles X appointed him guardian 
of the children of the Due de Berry. He was a 
member of three academies, — the French Academy, 
the Academy of Inscriptions, the Academy of 
Moral Sciences, — and his numerous works justified 
these honors. He published, among others, in 
1 787, "Zoroaster, Confucius, and Mahomet** ; in 
1 788, ** Moses Considered as a Law Maker," and 
volumes 15 to 20 of the Ordonnances; in I 790, 
a treatise on the penal law ; and above all, from 
1817 to 1837, a "General History of Popular 
Legislation*' in eleven volumes. He died Sep- 
tember 28, 1 840. 

The Marquise de Pastoret (1 766-1 844), born 
Piscatory, while distinguished for her beauty and 
wit, will owe to her benevolence the preservation of 
her name from oblivion. The infant asylums and 
foundling hospitals which were first established in 
Paris in 1831 were her idea, and she maintained 
them at her own expense for more than forty years. 
Her bust still adorns the meeting room of the 
Conseil des Hospices of the city of Paris. Their son 
Amedee (1791-1857) was Councillor of State 
and Gentleman of the Chamber under Charles X, 
but abandoned these functions when Louis Philippe 
mounted the throne. The Count of Chambord 
appointed him administrator of his property in 
France, but he became estranged from the Bourbons 
in 1848 by differences of opinion, and received in 
1852 a seat as Senator from Napoleon III. He 
composed several volumes of poetry, romance, and 
history. He was member at large of the Academy 
of Beaux Arts, and, as has been said, it was without 



doubt through him that Delaroche was commis- 
sioned to paint the portrait of his father. Ingres 
painted him in academic dress and drew the por- 
trait of the Marquise de Pastoret, his mother. 

Circumstances have not hitherto permitted the 
acquisition of more than these four pictures for the 
Museum. In their purchase it is believed that 
the principles laid down above have been closely 
followed. It will be our effort to continue this 
course, happy in the courteous cooperation and 
flattering confidence with which we have been 
forwarded in our task. To those who preside over 
the destinies of the Museum, we offer our warm 
thanks and the assurance of our entire devotion to 
the important duty which they have done us the 
signal honor to entrust to our hands. J. G. 



The Bigelow Gift 

IN the annual report of the Museum for 1887 
an appeal for funds to extend the former building 
contained the announcement, " At this moment it 
is purposed to place in our new building two of the 
choicest collections of Japanese Art to be found in 
this or any other country.*' With the funds ob- 
tained in response, the old Museum, which at the 
time consisted only of a front on St. James Avenue, 
was enlarged to the quadrangular structure beyond 
which it never grew. The two collections named, 
those of Dr. Charles Goddard Weld and Dr. 
William Sturgis Bigelow, were deposited in the 
new wings upon their completion in 1890, and 
have since remained in the keeping of the Museum. 
Twenty-one years later, and within the space of 
two months, both have become the property of the 
Museum, one by bequest, the other by gift. The 
August Bulletin described the paintings just be- 
queathed to the Museum by the will of Dr. Weld ; 
the present issue has now to record the act of con- 
spicuous generosity by which Dr. Bigelow has 
made the community his permanent debtor. 

The estimate placed on these collections in the 
earliest official mention above quoted has been con- 
firmed in the course of years by the testimony of 
many connoisseurs of Oriental art. Of the more 
than five thousand Chinese and Japanese paintings 
now in the Museum, three-fifths belong to the 
Bigelow Collection. These comprise some of the 
finest examples of all periods, — from the earliest 
times down to the very recent, — and form the 
most valuable and important part of Dr. Bigelow*s 
gift. His collections of Japanese prints, lacquer, 
swords, metal work and Chinese glass are extensive 
and of the highest interest, as are the wood sculp- 
tures, both Buddhist and purely decorative. 

It may be easily believed that in a collection like 
Dr. Bigelow*s, amounting numerically to more than 
twenty-six thousand pieces, almost every branch of 
Chinese and Japanese art is represented ; and it 
will be necessary to deal with these various 
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branches, as exemplified in his coUecrion, in a 
series of at least three articles. For the present, 
however, it is sufficient to have indicated the scope 
of the Bigelow gift in the most general terms, leav- 
ing the more adequate and detailed description for 
future issues of the Bulletin. 

At a meeting of the Committee on the Museum 
held August 3, 1 9 I 1 , it was 

" Voted to accept Dr. William Sturgis BigeIow*s 
splendid offer of his Chinese and Japanese Collec- 
tions, as an unconditioned gift, and to express to 
him the gratitude and appreciation of the Trustees 
of the Museum of Fine Arts for this graceful and 
generous act, which signally enriches the Museum 
and contributes so largely to place its Oriental collec- 
tions in the first rank of the world.** 

In the previous number of the Bulletin the painting known 
as the *' Hokke Mandara *' was included as part of the be- 
quest of Dr. Weld. Further investigation shows that it was 
the property of Dr. Bigelow, and that it should be listed as 
part of the Bigelow Collection which has recently been given 
to the Museum. 




Beaker made by Joseph Edwards 



A Gift of Church Silver 

THE Museum takes pleasure in announcing the 
gift of the silver beaker lent by the First Con- 
gregational Church, Hanover, Mass., No. 438 in 
the cunent exhibition of American Church Silver. 
The beaker is four and one-quarter inches high, with 
a slightly flaring lip and a wide moulding at the 
base. Around the centre is inscribed "The gift 
of Deacon Joseph Stockbridge to the Church 
of Christ in Hanover, I 768.'* It was made by 



Joseph Edwards (I 707-1 777), the son of John 
Edwards, the Boston silversmith, and has his 
mark, I. Edwards, in a rectangle on the bottom. 
At a " roll call '* and business meeting of the church 
in September, it was voted ** to present one of the 
Stockbridge cups to the Museum of Fine Arts in 
Boston, to be kept there as a permanent pos- 
session.** 

The Museum has received one other gift of 
American church silver. Eight of the twelve 
pieces belonging to the Lynde Street Church were 
presented by the West Boston Society in 1892. 
Among these are chalices made by John Ed- 
wards and his son Samuel. The Museum now 
possesses specimens of the work of Paul Revere. 
John, Joseph, and Thomas Edwards, and Daniel 
Rogers. It is much to be hoped that further gifts 
may eventually add to the Museum collection ex- 
amples of the work of the remaining Boston silver- 
smiths of the eighteenth century. 



Notes 

On August 26 Mr. Okakura left to spend a 
year in Japan and China. In addition to his work 
for the Japanese archaeological commission and the 
university at Tokyo, he proposes to devote much 
of his time while in Japan to the interests of the 
Museum. During his absence the administration 
of the Department is in the hands of a council 
consisting of the other members of the Department 
with the Director as chairman. Mr. F. S. Ker- 
shaw continues to have special charge of pottery, 
porcelain, and metal woik ; Mr. Langdon Warner 
is in charge of sculpture and prints ; and the paint- 
ings are in the care of Mr. John E. Lodge, who 
has been appointed Associate in the Department. 
During Mr. Okakura*s absence his associates desire 
to aid the public in every way to study the col- 
lections of the Department. Visitors and students 
are asked to call for information at the Japanese 
Library, which will be open every afternoon except 
Saturday. 

On November 15 the Museum proposes to 
open a memorial exhibition of the works of the late 
Frederic Porter Vinton, N. A. Private individuals 
and institutions have been asked to lend examples 
of his work, and it is hoped that the exhibition will 
be complete enough to illustrate the whole period 
of Mr. Vintons artistic activity. The committee 
in charge of the exhibition consists of Mr. Thomas 
Allen and Mr. J. Templeman Coolidge, Jr., with 
the Director. 

On January 6 Miss Alicia M. Keyes is 
expected to begin a course of fifteen lectures for 
teachers on the Observation of Pictures. An- 
nouncements will be sent on application to the 
Registrar of the Museum. 



